


Kathryn at a lolita meet up in Puebla City, Mexico in 
2017. 

In both of your theses, you discussed 
the controversial links between lolita 
fashion, perceived sexuality, 
fetishization and the Nabokov book of 
the same name. Did you face any 
criticism from the lolita community for 
doing so? 

To be honest, I have sometimes been 
criticised and bullied over the years, and 
even cyberbullied by anonymous trolls. 
This has only come from people who have 
taken my words out of context and literally 
cut-and-pasted sections, while editing and 
omitting the frameworks. From the very 
beginning, my purpose has been to explain 
and emphasise the overarching innocent 
intentions and aesthetics of the movement 
and its participants. 

Outside of the obvious academic 
achievements, how has lolita fashion 
affected your life? 

From the start, the style resonated with 
me. It has become part of who I am. 

You've been following the subculture 
since 2003, in your time how has the 
culture evolved? Both in New Zealand 
and abroad. 

I think because of so many 
misunderstandings and misinterpretations, 
the endeavour was to keep the genre as 
pure as possible by not deviating from 
quite strict regulations about silhouette and 
design elements. I think that most of those 
rules are still important in order to maintain 
the identifiability of the subcultural style. 
However, as it is a fashion style, after all, it 
has shifted. If you go back to the early 
days, "old-school" Lolita was always made 
of cotton materials, and usually made in 
one colour, overall, from a limited choice of 
colours, to which they sometimes added a 
white trim, and those colours were quite 
specific. Then came patterned fabrics and 
motifs. Then came other fabrics, such as 
organza and chiffon. Expectations such as 
having to wear a blouse under a 
jumperskirt and the exact length of the skirt 
have changed. What hasn't changed is the 
stipulation that garments should be tasteful 
and elegant. 

After all these years of studying the 
subculture, do you still actively wear 
lolita fashion? 

As I've aged, I've moved more often to 
plain black Lolita garments, but they have 
always been a staple of my Lolita identity, 
anyway. I wear my proper Lolita dresses 
less often because I go out less often. But 
that is a result of my post-pandemic life, 
just as much as my maturity. Although, an 
elegant plain black Lolita dress will always 
find a way into my wardrobe, I believe. My 
everyday appearance is still a little or a lot 
gothic and so the Gothic Lolita genre suits 
my tastes the best. I could never separate 
myself from that. 

Thank-you very much, Kathryn for your 
time in attending this interview. If you 
are interested in reading Kathryn's 
research, please view the following 
links. 

PhD: https://mro.massey.ac.nz/handle/ 
10179/15329 

MPhil: https://openrepository.aut.ac.nz/ 
items/e4f256a8-1eff-4374-9349-
e29f65328c3b 

Published article: https://muse.jhu.edu/ 
pub/2/article/675394/pdf 

Photo gallery 

Kathryn and friend James Percy in 2008. 

A portion of Kathryn's Pu/lip doll collection 
displayed at the 2007 Loli-Pop exhibition. 

Kathryn and friends Reece and Ed in 2022. 

Kathryn at her PhD confirmation presentation in 
2016, proposing early ideas for her thesis. 
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